Homer, Odyssey 17.290-327: Argos the Dog, Part 1

ay/ lead

aywe/ lead

dyopev/ speak

aypotepo/ wild

aly/ nor 6 goat

Mg in abundance

gAAnAo/ each other

dueo/ both

Févaxt/ 6 warlord, king

avép/ 6 man

amnobecto/ despised (from
amo/ away and ¢/ pray)

docov nearer

doop quickly

o6/ or 6 cow, bull, ox

dakpv/ t6 tear

dopa/ 6 slave

duva/ D able

€yybg near

€NB/ come, go

évimieo/ full (from év/ in
and mhe/ full)

®¢ ol p&v todta Tpdg AAANAOVG AyOpEVOV:

Fepeewy/ ask

¢o/ be

&y/ (ogy/) have, hold

nuiovo/ 1 or 6 mule (from
finov/ half and dvo/
donkey)

Ope@/ raise, bring up

Bvpd/ M door

F/ see

ip6/ holy

kappor/ drop down (from
kato/ down and Bod/
throw)

ke D lie down

Ke@oAd/ 1| head

Kopmd/ spread manure

kOmpo/ 1| excrement

kO(o)v/nor 6 dog

Kuvopolotd/ O tick

Aoywo/ 6 rabbit

Ao/ escape notice

péyar/ big, large

amo/popy/ wipe away

pudbo/ 6 statement, speech

amo/va/ D use

véo/ young

vog/ perceive

voopr away, aloof

oly/ D depart

amo/oly/ D depart

ob(a)t/ t6 ear

ovpd/ 1 tail

mapode before

mopog before

TOAO/ much

wpoK/ 1| deer

nmpomapole before

pela  easily

co/ wag

taAacigpov/ with an
enduring heart

tépevo/ 0 plot of land

Y€/ pour, heap, stew

290

av 0¢ KOOV KEQOANV T€ Kol oDt KEUEVOS EGYEV,

"Apyog, ‘Odvooiog talacippovog, 6v pd moT’ avTog
Opéye pév, ovd’ dndvnto, mapog &’ €ig "TAov ipnv
yeT0. TOV 0& TApoeV AyiveoKov VEOL BVOPES

alyag ém’ dypotépag N8e mpoxag NdE Aoywodg: 295
oM 10T KET™ AnMAOEGTOC AMOLYOUEVOL0 HVAKTOG

&V MOAAT] KOTPp®, 1| ol Tpomdpode Bupdmv

nuovov te Bodv te g k€xut’, 8ep’ av dyotev

dudeg ‘Odvooiog TéPEVOG LEYO KOTPIGGOVTES:

&vBa KooV ke’ "Apyog évimielog kuvopaotémy. 300
on 101 7’, g évomoev Odvcecéa &yyvg E0vTa,

oUpf] 1€V P’ & v° €omve kal odata kaPPorev dpew,
8oc0v & 0DKET Emetto. SuVNGATO 010 BVAKTOG

EABEUEV aOTaP O VOoOIV 1dMV dmopdpEato dakpv,

peia Aabov Eduaiov, doeap &’ épesiveto pobo- 305
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Homer, Odyssey 17.290-327: Argos the Dog, Part 2

ayAdio/ 1 vanity, show gvekev because of ko(o)v/or 6 dog
Févaxt/ 6 warlord, king €0/ be péAo  very
avép/ 6 man &y/ (ogy/) have, hold; be 016/ 1€ €6/ be able
atép but 0e/ run caopa clearly
abtw¢ in the same way F©W/ see (know in the ToyO/ fast
vev/ D become, be perfect) tpanelev/ 6 a dog who is
dépao/ 10 body, build, kaAo/ beautiful, noble fed from the table
frame keV D lie down
€ldec/ 10 appearance, beauty koue/ take care of
(from F10/) KOmPO/ 1| excrement

“Edpar’, ) péia Badpo kbov 8¢ keit’ &vi kdmpo.
KaAOG pev dépog €otiv, dtdp T6de y* 00 Gaa. 01da,

1 O Ko Tayvg Eoke Bev €mi €10€T TOE,

1 adtog olol te Tpanelfieg KOveg AvopdV

yivovt’, dyAding 6’ &vexkev Kopéovov dvokTeg.” 310

A Molossian dog in the British Museum
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Homer, Odyssey 17.290-327: Argos the Dog, Part 3

amo/aivu/ take away

dyovd/ noble

axndéo/ careless

GAKd/ 1) strength

dALoO 1in another place

odyo  quickly

amo/apel/ answer (from
amo/ away and apefy/
change)

Févaxt/ 6 warlord, king

avép/ 6 man

GpeTd/ M virtue

avTiko  straightaway

Bo/ go

Babv/ deep

BévBes/ 16 depth

Yovaik/ 1] woman

déuaoc/ t6 body, build,
frame

oV chase, pursue, hunt

doupo/ 6 house

dovhwo/ of a slave

opa/ 6 slave

£€0eA/ want

Kakotnt/ 1) distress, misery

eikootd/ twentieth K/ go

€lo/é\0/ go into, enter

&M take, choose

évaiowo/ good (from év/ in
and oico/ destiny)

éviowtd/ 6 year

Fen/ say

Fepyad/ D do, work

Fepyo/ o
¢o/ be

gopvona/ 6 far-sounding

&/ (ogy/)

fuop/ 6 day
fiuov/  half

Oav/ die

Odvorto/ 6 death
0ea/ D see, behold

F/ see

nwepUF1d/ know well (in the
perfect)

00/ straight

iyveo/ 16 track, footstep

kvadoro/ T6 wild animal
kope/ take care of
ém/kpoate/ rule over
kO(o)v/nor 6 dog

Mof/ take

Ainv  very much
kato/Aum/  leave behind
péiav/ dark

uéyopo/ 16 palace
puvnotip/ 6 suitor

poipa/ 1y fate

voueto/ inhabit, be situated
olov like

oA/ D perish, be destroyed
matpa/ 1 fatherland
ocvPota/ 6 swineherd
Tayvnt/ M| speed, quickness
tiiAe far away

vAo/ 1 forest, woods
nwpoc/pa/ speak to

ovy/ flee

act, deed, work

have, hold; be

1oV & amapefopevoc mpocsépnc, Edpoate cupdta-

“koi AMnv avopdg ye Khwv 00e Thre Bavdvtog

€1 T0100d° €in Nuev 6épac NoE kol Epya,

016v v Tpoinvde kiav katéremev ‘Odvcoeis,

alyd ke OnMoaio WSOV TovTHTo Kol GAKAY. 315
oV p&v yap T uyeoke Pabeing évBeoty HAng
Kvaddaiov, 6ttt dilotto: kal iyvest yap mep)on.

viv &’ &xeton Kakotntl, dvag 6¢ ol GAAobL mhTpng
MAETO, TOV OE YUVOTKEG AKNOEES 0V KOUEOVOTL.

Sudeg 8, e0t’ v pnkét’ Emcpatéwoty dvakteg, 320
ovKkéT’ Emert’ €0€hovotv Evaioya EpydlecBor

14

oL yap T’ dpetiic dmoaivutat evpvoma ZeHg

&vépog, 0T’ &v v Katd SovAov quap EAnow.”

&¢ eindv eicfilde dopovg &b vaietdovoag,

Bij &’ 1Bvg peydpoto petd pvnothipag dyowoc. 325
Apyov & av katd poip’ Elafev pélavog Bovaroro,
avTiK’ 106vt’ ‘Odvoiia £61KOOTD EVIOVTH.
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Argos’s Afterlife

This episode has received a good deal of attention from readers of the Odyssey. In 1709
Alexander Pope wrote the following poem to Argos:

When wise Ulysses, from his native coast

Long kept by wars, and long by tempests toss'd,
Arrived at last, poor, old, disguised, alone,

To all his friends, and ev’n his Queen unknown,
Changed as he was, with age, and toils, and cares,
Furrow’d his rev'rend face, and white his hairs,
In his own palace forc’d to ask his bread,

Scorn’d by those slaves his former bounty fed,
Forgot of all his own domestic crew,

The faithful Dog alone his rightful master knew!

Unfed, unhous’d, neglected, on the clay

Like an old servant now cashier’d, he lay;

Touch’d with resentment of ungrateful man,

And longing to behold his ancient lord again.

Him when he saw he rose, and crawl’d to meet,
(‘Twas all he could) and fawn’d and kiss’d his feet,
Seiz’d with dumb joy; then falling by his side,
Own'd his returning lord, look’d up, and died!

Other readers have been less impressed with Odysseus’ reunification with Argos. For
instance, in 1897 Samuel Butler wrote (The Authoress of the Odyssey, p. 151):

The whole scene between Ulysses and Argus is perhaps the most disappointing in
the "Odyssey." If the dog was too old or feeble to come to Ulysses, Ulysses
should have gone up to him and hugged him—fleas or no fleas; and Argus should
not have been allowed to die till this had been put in evidence. True, Ulysses does
wipe away one tear, but he should have broken utterly down—and then to ask
Eumeus whether Argus was any use, or whether he was only a show dog—this
will not do even as acting. The scene is well conceived but badly executed; it
betrays the harder side of the writer's nature, and has little of the pathos which
Homer would have infused into it.

More to the point, in an aside while discussing the Greeks’ interest in horses, in 1903 John
Ruskin wrote (Modern Painters, vol.5, p. 258):

They [the Greeks] seem, by the way, hardly to have done justice to the dog. My

pleasure in the entire Odyssey is diminished because Ulysses gives not a word of
kindness or of regret to Argus.
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At least one Roman family honored their dog correctly with a funereal epitaph in dactylic
hexameter (CIL VI 29896 = CLE 1175). The dog’s name, Margarita, means “pearl”:

© The Trustees of the British Museum. (CC BY-NC-SA 4.0)

Gallia me genuit, nomen mihi divitis undae

concha dedit, formae nominis aptus honos.

docta per incertas audax discurrere silvas

collibus hirsutas atque agitare feras

non gravibus vinclis unquam consueta teneri

verbera nec niveo corpore saeva pati.

molli namque sinu domini dominaeque
iacebam

et noram in strato lassa cubare toro.

et plus quam licuit muto canis ore loquebar,

nulli latratus pertimuere meos.

sed iam fata subii partu iactata sinistro

quam nunc sub parvo marmore terra tegit.

Margarita.

Gaul gave birth to me, a shell of the rich sea
gave me my name. The honor of that name is
fitting for my beauty. I was taught to roam
through unexplored woods courageously and
chase shaggy beasts in the hills, unused ever
to be restrained by heavy chains or endure
cruel lashes on my snow-white body. Instead
I used to lie in my owners’ soft lap, and I
was an expert at lying on the bestrewed
blanket when tired. And I could speak more
than was normal with the wordless mouth of
a dog, and no one feared my barking. But
now | have met my fate, fallen while giving
birth inauspiciously. Now the earth covers
me under this small gravestone of marble.
Margarita.

For more, see the Epitaph of Margarita at the British Museum.
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The following modern works of literature were inspired by Argos:
von Arnim, Elizabeth. 1936. All the Dogs in My Life. Doubleday, Doran & Company, Inc.

Grenier, R. 2002. The Difficulty of Being a Dog. Trans. Alice Kaplan. University of Chicago
Press.

Hardy, R. K. 2016. Argos: The Story of Odysseus as Told by His Loyal Dog. HarperCollins.
Thanks to Sally-Ann Edmonds, Debbie Felton, Hayden Ausland, Chris Williams, Michael

Hendry, Matthew Leigh, David Sider, Llewelyn Morgan, and Frédéric Nau for their enlightening
discussion through the Liverpool Classics listserv on August 4-5, 2018.

Dogs in the National Archaeological Museum of Naples, Italy
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